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OBITUARY 



WILLIAM H. BAKER.— This well-known portrait and^enre 
painter of Brooklyn died in that city on Saturday, May 29th, 
after a brief illness, in the fifty-first year of his age. Mr. Baker 
began the active duties of life as a clerk in a mercantile house in 
New Orleans, and was for a time associated with Mr. E. Wood 
Perry, N.A., a sketch of whose Art-career is given in the present 
number of the Art Journal He studied art in that city, and 
first assumed its practice as a portrait-painter, in which specialty 
he acquired considerable distinction. Mr. Baker subsequently vis- 
ited several of the leading Southern cities, in all of which he painted 
portraits of many distinguished people. 

In 1865, or thereabout, Mr. Baker came North and first settled in 
New York, where, in addition to portrait-painting, he devoted con- 
siderable attention to the study of ideal subjects and scenes drawn 
from child-life. His first contribution to the exhibitions of the Na- 
tional Academy of Design was in 1866, when he sent an ideal study 
entitled 'Cupid Disarmed.' This picture was a fair sample of his 
style, and was generally accepted as a conscientious work. In 1869 
he sent a clever little painting entitled ' A Floral Offering ' — a com- 
position of figures and flowers ; and in 1871 his contribution was 
' Cupid Reprimanded.' 

Mr. Baker removed his studio to Brooklyn in 1869, where he soon 
assumed a leading position as an artist. One of his most impor- 
tant pictures painted in Brooklyn was a life-size portrait of Bishop 
Quintard, of Tennessee. It was a very successful picture, and is 
now in the possession of one of the educational institutions in 
that State. He also painted portraits of many of the prominent 
citizens of Brooklyn, but during the past five years he became 
more prominently known as a^enre painter, in which specialty his 
fancy took a wide range, with pleasing results. 

In the spring exhibition of the Brooklyn Art-Association in 1870 
he exhibited a charming little composition entitled ' May Flowers ; ' 
in 1 87 1, a pleasant study in illustration of the nursery tale of ' Red 
Riding-Hood;' in 1872, 'Morning Glories,' 'The Home Regatta,' 



and ' Cherry-Time ; ' in 1873, ' The Lilies of the Field,' and a park- 
scene with children at play ; and to the May exhibition of the pre- 
sent year he sent a work of considerable importance entitled ' Tru- 
ants from School.' In all of these works the subjects were mainly 
illustrated by figures. At the time of his death Mr. Baker was 
engaged upon several unfinished works, among which were sub- 
jects entitled 'The Loiterer,' showing a girl idling by the wayside; 
'Hide-and-Seek,' a wood-scene, with children at play; 'Sunday 
Morning,' and ' Dividing the Spoils.' One of his largest ideal com- 
positions, which was left unfinished, was entitled ' March Winds, 
followed by April Showers, bring forth May Flowers,' and was in- 
tended to illustrate the motive by means of allegorical figures float- 
ing on the storm-clouds, which are dark and gloomy at their lower 
part and lighted up towards the zenith in pleasant gradations, 
where May flowers are scattered from the lap of Spring upon the- 
budding earth. 

At the reorganisation of the free Schools of Design of the Art- 
Association in the fall of 1871, Mr. Baker was appointed to assume 
their control. He had previously had no experience as a teacher, 
and hesitated to accept this position, from conscientious motives. 
His scruples, however, were overcome by the urgency of the direct- 
ors of the institution, and he entered upon the duties of the posi- 
tion with great zeal, when he was efficiently aided by his associate 
teacher, Mr. Annable. It took Mr. Baker a year to organise the 
schools upon a working basis, and no great amount of work was 
done the first season. Last year, however, he showed conclusively 
that he was an accomplished teacher, as well as an artist ; and du- 
ring the season just closed the work produced in the schools, par- 
ticularly in the antique class, will stand the test of comparison with 
that of any institution in the country. 

Mr. Baker never aspired to greatness as an artist, but he was 
painstaking, and as conscientious in his professional duties as he 
was gentle and unassuming in the private relations of life. He 
leaves a wife and several children to mourn his loss. 
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COOPER UNION.— The Sixteenth Annual Commencement of 
the Cooper Union for the Advancement of Science and Art 
took place May 29th. The Treasurer's report was read, showing the 
revenue last year to be $49,851, and the expenditures for the same 
period 154,446. The prizes to the pupils in the Art Schools were 
distributed by Mr. Peter Cooper, as follows : the Cooper medal and 
diploma to Henry J. Heldenis, of- the graduating class ; the first 
prize of $30 in gold to Miss Mary J. Estes ; the second of $20 in 
gold to Mrs. C. Louisa Merrill ; the third of $10 in gold to Miss 
Mary K. Carter, for drawing from cast. First prize of $20 in gold 
to Miss Caroline Wadle; the second of $10 in gold to Miss Mary 
Belle Piatt, for drawing from still-life. First prize of $20 in gold 
to Miss Stella Bell ; the second of $10 in gold to Miss Mary O'Con- 
nor, for ornamental drawing. In the engraving school, first prize, 
$30 in gold, to Miss Fannie Thurston ; second prize, silver medal, 
to Miss Eva Miiller ; third prize, bronze medal, to Miss Anna A. 
Heermans, for drawing on wood. The trustees' silver medals to 
Misses Minnie T. Anstey, Eleanor Richardson, Eleanor AT Miller, 
Isabel N. Miles, Annie Prescott, Mary L. Banks, Mrs. C. V. C. San- 
born, for drawing, and to Miss Bianca Kalisch, for engraving on 
wood. Bronze medals to Misses Ellen Beedzler, Elizabeth Jenkins, 
Christine Harper, Fanny Thurston, Caroline Cook,,Josie Hall, Mol- 
lie Bell, Eva Miiller, Laura Smith, Maiy Fredericks, Rosalie Heiser, 
for drawing, and to Mrs. G. Hilgard, for engraving on wood. Two 
prizes from Messrs. Mitchell, Vance & Co. were presented to Rob- 
ert Lauckhardt and George W. Van Dien, best students in the orna- 
mental drawing class. Prizes of $15 in gold from "Wilson G. Hunt 
were presented to Joseph Sladky for mechanical drawing, David 



Young for architectural drawing, Henry Ihlefeld for drawing from 
cast, and William Meyle for form-drawing. 

The Webster Statue. — The design for this statue of Daniel 
Webster, by Mr. Thomas Ball, of Florence, Italy, which is to be 
erected in the Central Park, in New York, through the munificence 
of Mr. Gordon W. Burnham, has been finished, and is described as 
follows : The actual height of the statue will be thirteen feet, and the 
plinth is to be twelve inches thick. The figure will stand upon a 
pedestal twenty feet high, making a total elevation of about thirty 
feet from the surface of the ground, upon which it rests, to the top 
of the head. The statue and plinth are to be of bronze, and the ped- 
estal is formed of a massive block of Ouincy granite, weighing nearly 
1 50 tons. On the sides of the pedestal will be an appropriate inscrip- 
tion to the memory of the illustrious subject, who is represented in 
the characteristic attitude he always assumed when speaking before 
an audience — standing firmly erect, head elevated, right hand resting 
on the bosom of his coat, and the left hanging by his side, while his 
right foot is slightly advanced. The costume is realistic, and in- 
cludes the well-known dress-coat, loose trousers, high collar, and 
heavy cravat. The entire cost of the work is estimated at $50,000, 
all of which is borne by Mr. Burnham. 

Art in California. — Mr. James Lick's revised deed of trust 
makes the following changes in his benefactions to scientific and art 
purposes : The $700,000 which was originally put in the hands of 
the trustees, for constructing an observatory at Lake Tahoe, and 
procuring for it a telescope of greater power than any yet made, is 
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now bestowed upon the University of California for precisely the 
same purpose. The gift of $250,000, for the erection in the State 
Capitol of a group of bronze statuary to represent the history of 
California, is abolished, and in its place $100,000 is given for the 
erection of statuary in the new City Hall of San Francisco. This 
leaves $150,000 of the former gift unapplied, of which more further 
on. The appropriation of .$150,000 for the erection of a bronze 
monument in the park to the memory of Francis Scott Key, is re- 
duced to $60,000. The $90,000, taken from the last-named gift, 
and the $150,000 left unappropriated from the Capitol statuary gift, 
are to be added to the $300,000 formerly appropriated to found and 
endow the California School of Mechanic Arts, to be located in San 
Francisco ; so that the sum of $540,000 is now to be applied to the 
establishment of this institution. The block of land given by the 
city for the use of the school will increase the endowment to about 
$700,000. Instead of the $25,000 per annum originally reserved for 
himself to the end of his life, he sets apart §500,000 for his own use 
and maintenance. The interest of this amount, and as much of 
the principal as he chooses to use, are at his own disposition. After 
Mr. Lick's death, what is left is to be divided, with the residue of 
bis property, after all other benefactions are provided for, equally 
between the Academy of Sciences and the California Pioneers. 
Under the former deed, none of the beneficiaries could receive any 
benefit until after Mr. Lick's death, because he had a perpetual lien 
of $25,000 a year upon his estate; but, under the new arrangement, 
his claim will be discharged by the payment to him of the gross 
sum of $500,000, and the remainder of the estate can be at once 
applied to his beneficent purposes. The trustees have not yet been 
selected, but Mr. Lick will be one of the number. 

E.XHiBiTiON IN San Francisco.— An exhibition of paintings 
at the gallery of Messrs. Snow & May^ in San Francisco, has e.x- 
cited considerable attention on the Pacific coast. One of its lead- 
ing features is a painting of grand size, of ' Niagara Falls,' the work 
of Ferdinand Reichardt, a Danish artist. It occupies the end of 
the gallery lately made vacant by the removal of Toby Rosenthal's 
' Elaine.' The point of view chosen is from the rocks near the 
Cave of the Winds, looking towards the American side, which gives 
an aspect of the cataract not hitherto delineated by any artist. The 
immense volume of water seems tumbling down upon the head of 
the spectator. The Chronicle says : " The picture as a whole is well 
drawn, harmonious in its lights and shades, artistically coloured, and 
has that general unity that indicates a grasp of thought reaching 
above mere details, to a thorough comprehension of the grand 
theme. The picture is not only worth a visit, but merits careful 
study." The display also embraces several early paintings by 
Rosenthal. 

Philadelphia Artists.— The artists of Philadelphia have had 
full employment in their studios during the past winter. Of their 
present work and movements, at home and abroad, the press re- 
cently gave an interesting account. Knight is in Paris. Milne 
Ramsay, who became so suddenly famous a few years ago as a 
still-life painter, is also in Paris. Miss Lea just now is in London, 
and has two of her pictures— a 'St. Cecilia,' and a 'Bacchante' — in 
the exhibition of the Royal Academy. Miss Emily Sartain, who is 
studying under Luminals, in Paris, has succeeded in winning es- 
pecial praise from a critical public, her pictures, exhibited this year 
at the Salon, receiving honourable mention in the Paris papers. 
Miss Cassatt is just now at home on a flying visit from Paris. 
Harnisch and Burns are in Rome— at least, have been wintering 
there. Hamilton, too, although we believe still among us, has prac- 
tically departed, for his pictures are all sold, and his studio desolate, 
while he himself is packing his colour-box for his trip around the 
worid, via California, China, Japan, India, Egypt, and Arabia, with 
a stroll through Europe to wind up with. Rothermel is still in 
town, although he soon leaves for the summer, for his farm at 
Limerick station, on the Reading Railroad, and the finishing touches 
are just put to his last piece of work for the present season. ' The 
Signing of the Marriage Contract' is a characteristic bit of work, 
possessing in a high degree the remarkable colour qualities for which 
the artist is so justly famous, the scene being taken from ' The Bride 
of Lammermoor.' F. De B. Richards is' engaged upon a large 



picture of the ' Grand Canon of the Arkansas in Colorado.' Ste- 
phen G. Ferris, a professor in the School of Design, is engaged on 
a series of cartoons of Bible subjects. Philip F. Wharton, Frede- 
rick Randle, Peter Moran, Philip and Cari Weber, George E. 
Wright, Herbert Welsh, E. B. Bensell, Howard Bensell, F. D. 
Briscoe, E. D. Lewis, and George B. Wood, are yet busy in their 
studios. Miss Kevin's ' Maud MuUer,' which was exhibited at 
Bailey's last winter, has been removed to the Stevens Mansion at 
Hoboken. It was painted to order for Mrs. Stevens. Miss Drinker 
is working upon a cartoon and colour-studies for a large, picture for 
the Centennial Exhibition. 

The Art Union of London.— The year i874-'75 has been 
the society's best year, neariy ;^i9,ooo having been subscribed; the 
cause of such increase being probably, in a great measure, the ad- 
mirable national engraving, • The Meeting at Waterloo,' from Mac- 
Use's famous picture, engraved by Lumb Stocks, R.A. Its cost 
amounted to ^7.872 ; but that, no doubt, includes the charge for 
printing 19,000 impressions. 'The Death of Nelson,' by the same 
great artist, engraved by Mr. Sharp, will be as grand a temptation 
to swell the list of subscribers next year. The large amount con- 
tributed.increased the chances of prizes, 1,020 being this year given. 
It was well said by Lord Houghton, "The prizes to be given away 
that day were so very numerous that many present would go home 
with the satisfaction of having received a prize ; but even those who 
had not been fortunate enough to obtain a prize would have their 
sorrow mitigated by the beautiful print they would receive." The 
society had offered two prizes — of ^35 and ;^i5^for designs for 
painting on potter)'. These were gained by Mr. R. Abrahams and 
Mr. J. Eyre. Mr. Abrahams is a veteran in the art, having long 
presided over the manufactory at Coleport. 

Corcoran Gallery of Art, Washington. — The new 
works of Art added to the galleries of this institution during the 
past month are of varied and notable interest. In the picture-gal- 
lery has been placed Whitteredge's 'Trout-Brook in the Catskills,' 
bought from the exhibition of the New York Academy of Design 
this year. Its chief point of excellence lies in the masterly effect 
of a broad band of light breaking through the trees of the fore- 
ground. Seven cases of casts have been received from Rome, and 
set up on their walnut pedestals. These are the ' Torso Belvedere,' 
bust of ' Ajax,' ' Etruscan Arm,' and the statues of ' Pudicitia,' 
'Flora,' 'Meleager of the Vatican,' and an exquisite cast of Rine- 
hart's 'Clytie.' The ' Meleager ' is perhaps the only cast of that 
famous statue in this country. But the ' Clytie ' is the work pos- 
sessing peculiar interest. The original (in marble) is now in the 
Peabody Institute, Baltimore, presented by a gentleman of that 
city, who paid $io,ooo for it. The Corcoran Gallery of Art wished 
to secure the only replica of it, but was too late, and it has gone to 
England. This is the first cast of it that has come to America, and 
is to stand in the small gallery,, now occupied by the casts of the 
' Venuses ' of Thorwaldsen, Canova, and Gibson, and it success- 
fully compares with those masterpieces in every point of artistic 
excellence. ' Clytie ' leans against a tree adorned with sunflowers, 
her lovely form and head bent forward with drooping pensive- 
ness, her right hand holding a sunflower. The tender sentiment 
of the work is a marvel of inspiration and of art. We do not behold 
merely the slender grace, soft outlines, and easy pose of the nude 
woman, save as they blend with the story of her sorrow, surround- 
ing her as with a halo. On this work chiefly rests Rinehart's fame 
as a great sculptor. The hall of bronzes has received a large case ^ 
of electro reproductions, from the objects in the Kensington Mu- 
seum. Many of these gorgeous imitations of gold and silver 
mediaeval vessels are like those in the Metropolitan Museum of 
Art, and, when all arrive, the collection in this gallery of art will 
exceed that of the former by some twenty-four objects. . Among 
those to come is a fac-simile reproduction of 'St. Patrick's Bell,' 
an Irish work of the eleventh century. One of the most curious of 
these objects now here is a pair of 'Fire-dogs,' copper-bronzed, 
and four feet high, with statuettes of ' Venus and Adonis,' and other 
figures — a work of the sixteenth century. They give our untrav- 
elled countrymen an excellent idea of the grand shape which the 
humble andiron of later days assumed in the middle ages. 



